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THE CHRISTMAS PRINTER 
Or, The Printing Career of James D. Hart 
By JANE WILSON * 


S the Christmas Season approaches, a special group of 
friends and colleagues of James D. Hart and his wife, Ruth, 
will be eagerly awaiting their annual Christmas greeting 

from the Harts. They will not be disappointed. This year’s greet- 
ing will be ‘‘A Christmas Carol, 1622”? by George Wither and will 
be in keeping with earlier Christmas publications. 

These much awaited Christmas greetings emanate from The 
Hart Press in Berkeley, California, which is the present imprint of 
James D. Hart, Professor of English at the University of Califor- 
nia, Berkeley, and author of The Oxford Companion to American 
Literature among other works. James Hart first became interested 


* Jane Wilson is Librarian of The Asia Foundation, San Francisco. She first became 
interested in The Hart Press while she was attending the School of Librarianship at 
the University of California. 
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in printing when, as editor of his high school annual, he visited 
the Grabhorn Press in search of some illustrations by Valenti An- 
gelo, then with the Press. Young Hart became so interested in 
what was going on that he was soon “‘messing around” with the 
type while the Grabhorns were out for lunch. It was thus that the 
Grabhorns discovered him, and from then on they encouraged 
him in his printing efforts. Moreover, it was at this time, as his 
interest developed in printing, that he started to collect press books. 

While attending Stanford University, Hart met another young 
printing enthusiast, Herbert Reynolds, and, in 1928, they printed 
one booklet under the imprint of the Penguin Press. The book 
itself was printed on the proof press of an engraving company 
which they were allowed to use on Sundays, and it is of additional 
interest as the first example of many future publications to be 
printed from a text in Hart’s own collection. Soon Reynolds 
graduated, leaving Hart to carry on by himself. He published an 
avant garde magazine, hesperian, at the Stanford University Press 
and used their proof press to print some pamphlets and broad- 
sides. He was assisted in some cases by Hartley E. Jackson, from 
whom he learned a great deal about printing. His products of this 
period, 1930-1932, bear the Harvest Press imprint. 

Following his graduation from Stanford, Hart did no printing 
while at the graduate school at Harvard. Upon his return to the 
Bay Area he became acquainted with Wilder Bentley, who owned 
the Archetype Press. The two men became good friends and 
printed one booklet together. 

It was in 1940 that James Hart finally realized his ambition of 
having a press of his own. He purchased a Washington-type hand 
press from Jane Grabhorn and established The Hart Press in the 
basement study of his Berkeley home. Although he purchased 
both type and equipment, he also received some additional equip- 
ment from Wilder Bentley. At the same time, Bentley gave him 
invaluable suggestions regarding his new venture and aided him 
with his printing. In fact, Hart attributes much of his present 
success in printing to the instructions given him by Bentley. 

The first publication to bear The Hart Press imprint was ““The 
World Below the Brine,” issued in 1940. Five more booklets fol- 
lowed before Hart left for Washington to serve in World War II. 
While in Washington, his press was stored with Bentley where it 
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remained until late in 1945 when Hart returned to Berkeley and 
was able to resume both his printing and teaching career. 

The press itself, though commonly called a Washington-type 
handpress, is actually a toggle-joint-action Reliance press which 
weighs over a ton. It was made by the William A. Field Com- 
pany, Chicago, Illinois, and is inscribed ‘“I'wentieth Century;”’ 
nevertheless, Hart believes it may have been made in 1899 and 
dated in the manner of our present day automobiles. Since the 
purchase of his own press, all of his printing has been done on 
this press, with four exceptions. The first two were the publica- 
tions printed for The Book Club of California which, because of 
the size of the press run, had to be printed on a power press at the 
University of California Press. The third exception was his 1947 
Christmas book, which was printed on Adrian Wilson’s power 
press, while the last exception, ‘“‘With 25 Soldiers of Lead I have 
Conquered the World,” was printed in 1959 on the Albion press 
known as Black Mack. ‘This press resided in Hart’s study for ap- 
proximately five years while its owner, ‘T. W. McDonald, was in 
Mexico. It is interesting to note that this was one of two such 
presses brought to this country in the early nineteen-hundreds by 
Bruce Rogers and that it once belonged to John Henry Nash. 
Aside from this one publication, Hart only used the Black Mack 
for printing the Christmas card inserts which accompany the 
Christmas booklets. 

When printing, Hart believes that an amateur printer, like 
himself, should not mix type faces nor use extraneous decorations. 
Accordingly, he uses only Caslon type, upper and lower case, 
Roman and italic, in several sizes. He prefers Caslon for various 
reasons: it is a good modern cutting and a full type face; it is not 
unduly dated; it is an eighteenth-century type and he is particu- 
larly interested in working with the problems of eighteenth- 
century type. The initial letters which he uses are either regular 
type or ones that he has had engraved, often on brass. Through- 
out his printing career, Hart has been working with the problem 
of suiting the ornamentation to the text. In his earlier work he 
was concerned with typographical ornamentation but in recent 
years he has turned more to the use of illustrations. Since 1952, 
all of his Christmas publications have contained pen and ink illus- 
trations by Victor Anderson, a professional artist living in Ber- 
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keley. Hart commissions Anderson to illustrate these publications 
and the two friends work closely together in order to produce just 
the “‘right’’ illustrations for each Christmas story. The results of 
this collaboration speak for themselves. 

In February 1941, Hart first used his printer’s mark, which he 
designed himself. Like many other such marks, it is a pun—a hart 
looking at a piece of type that shows a capital H in perspective. 
It is his usual practice to state in the colophon the number of 
copies he has printed of the booklets that are then given to friends. 
The only book which has been bound professionally and sold was 
“Battlefields and Ghosts,” printed with Hartley E. Jackson while 
Hart was at Stanford. The very tasteful wrappers with which he 
binds his books are designed by Hart himself and, in the case of 
his Christmas publications, those of 1952 and from 1956 to date 
have cover illustrations by Victor Anderson. Mrs. Hart does the 
sewing and assists her husband in other ways. 

Before owning his own press, Hart printed on a variety of pa- 
pers; however, from the beginning of the press in 1940 until the 
war he used exclusively Strathmore Japan all-rag paper. A sole 
exception was “‘An Essay on Scholarship” which was printed on 
handmade eighteenth-century Italian paper purchased in Mex- 
ico. The paper was from a book bound in Mexico to record gifts 
and expenditures for the Yglesia de la Compania de Maria San- 
tisima y Nuestra Senora del Pilar de Mexico. The pages for 
recording the gifts were used but the pages for the recording of 
expenditures were left blank. It was the latter pages that Hart 
employed when printing the essay. The text of Drayton’s ““Ode 
to the Virginian Voyage”’ (1946) was also printed on handmade 
eighteenth-century paper, in this instance from a book of flower 
prints. The blank page which had been inserted between each 
flower print was removed and washed before being used by Hart. 
For a number of years, 1947-1954, Hart primarily used Oxbow 
paper, while from 1955 to date all of his Christmas publications 
have been printed on Arches buff paper. When printing on any 
type of paper, Hart always dampens the sheets first. 

James Hart has based his selection of material to be printed on 
his own personal liking for certain selections, such as ‘The World 
Below the Brine.” He likes to print items not commonly available, 
for example “Cruelty to Seamen, Being the Case of Nichols and 
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Couch” by Richard Henry Dana, Jr. Other texts are from his own 
manuscript collection, such as George Moore’s “In Quest of 
Locale” and ‘“‘A Letter from Mark Twain to his Publishers.’? He 
does some editing of his own, as in the case of ‘‘Muck-a-Muck” in 
which he incorporated some of Cooper’s passages of the sort Harte 
was parodying. As is rather obvious to those who have seen the 
recent products of his press, Hart possesses a knack for printing 
pieces appropriate to the time of year and he is now doubtlessly 
best known for his Christmas publications. While his first Christ- 
mas publication, “‘In Quest of Locale,” was published in 1931 and 
his second, ‘“‘Christmas in Plymouth, 1621,” by Governor William 
Bradford was published in 1941, it was not until 1946 and the 
appearance of Beerbohm’s ‘““The Mote in the Middle Distance” 
that the series as we now know it began. In his quest for appro- 
priate selections, Hart is continually searching for brief texts (so 
as to burden neither the reader nor the printer) which treat the 
Christmas holiday in a light and humorous vein. ‘These delightful 
booklets have appeared annually since 1946 with one exception, 
Christmas 1950. ‘The Harts were in Europe during this, his sab- 
batical year, and did not return home until just a few days before 
the holidays; nonetheless, Hart did have time to print a card 
which was sent to a few friends. Nowadays, Christmas in the Hart 
household begins on ‘Thanksgiving eve when our printer dampens 
his paper (in the kitchen sink) in anticipation of his three-day 
press run—this allows him one extra day (Sunday) in case a 
‘crisis’ should develop. At this time he also prints the insert 
which brings the recipient of the Christmas booklet holiday greet- 
ings from the Harts. 

As all Book Club members know, James Hart has for many 
years been active in organizations pertaining to books and print- 
ing: he is currently a director of the Club and is a former presi- 
dent. In addition, he has been chairman of the Publications 
Committee for many years, a position he holds at the present time. 
He also belongs to the Rounce and Coffin Club, the Grolier Club, 
and the Roxburghe Club. For almost 35 years Hart has been a 
keen and competent amateur printer. His output, as the following 
check-list shows, is as varied as it is interesting. It should be an 
inspiration to all those who would like to enjoy the pleasure of 
part-time printing. 


A CHECKLIST OF 


The Penguin, The Harvest and The Hart Presses 
Compitep By JANE WILSON 


Hart and includes those items which might be called pub- 

lications in the broad sense of the word. Unless otherwise 
stated, all items published between 1947 and 1954 were printed 
on Oxbow paper, and those since have been printed on Arches 
Buff paper. Save for some rather obvious exceptions, all publica- 
tions beginning with Beerbohm’s ‘‘The Mote in the Middle Dis- 
tance’’ (item 20) are Christmas booklets. Since 1952 these booklets 
have contained illustrations by Victor Anderson, while those 
printed between 1946 and 1952 were illustrated by Lloyd Hoff. 
All items published since the establishment of The Hart Press in 
1940 are printed in Caslon type. 


| HIS is a bibliography of the printing career of James D. 


1. Clemens, Samuel. ‘‘A Letter from Mark Twain to his Pub- 
lishers, Chatto and Windus of London Calling Their Atten- 
tion to Certain Indiscretions of the Proof Readers of Messers 
Spottiswoode & Co.”’ Printed for the first time from the letter 
in the collection of James Hart. Penguin Press, 1929. 8 p. 
port. 7 x 11. 50 copies. Introduction by Cyril Clemens, illu- 
strated by Valenti Angelo. Caslon type with a hand-drawn 
initial in red. Printed by James D. Hart and Herbert Rey- 
nolds in San Francisco. One of the two products of the Pen- 
guin Press, so called because “‘we, like Penguins, hope to fly, 
but are hopelessly wedded to the earth.” 


2. Chesterton, G. K. “At the Sign of the World’s End.”’ A war- 
time editorial from a ms. inscribed “‘G. B. S. versus The Free 
Press” in which the writer flays Harmsworth and England’s 
professional politicians. Harvest Press, 1930. 8 p. 614% x 9%. 
25 copies. 

Old Strathmore Japan paper. Bulmer Roman type. One of 
the items done under the guidance of Hartley E. Jackson at 
the Stanford University Press. Colophon notes that the text 
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was from an unpublished manuscript in the collection of 
James D. Hart. 


. Anderson, Sherwood. “‘Dreiser.”? Harvest Press, 1931. 4 p. 
6 x g. 50 copies. 
Bulmer Roman type. 


. Pound, Ezra. ‘““Mr. Housman’s Message.” Harvest Press, 
1931. 10 x 123% broadside. 25 copies. 


. Bierce, Ambrose. ‘‘Battlefields and Ghosts.’’ Harvest Press, 
1931. 23 p. frontispiece. 6 x 9%. 115 copies. 

Linweave Text paper. One of the items done by Hart as an 
undergraduate at Stanford University under the guidance 
and with the assistance of Hartley E. Jackson. 


. Bacon, Francis. ‘Of Studies.”? Harvest Press, 1931. 4. p.6% x 
814. 1 copy. 
Nicholas Cochin type. Printed ‘“‘for his father’s birthday.” 


. Moore, George. “‘In Quest of Locale.’ Harvest Press, 1931. 
10 p. 6x Q. 75 copies. 

Introduction by John McClelland. Bodoni bold type. Printed 
at Christmas 1931, the text consisting of two unpublished 
George Moore letters in the collection of James D. Hart. 


. Williams, William Carlos. ‘“The Cod Head.”’ Harvest Press, 
1932. 4 p. 638 x 934. 125 copies. 

Account Linen Ledger paper. Colophon reads: 125 copies 
only printed at ‘The Harvest Press for the friends of Contempo: 
Chapel Hill, N. C. 


. Dana, Richard Henry, Jr. “Cruelty to Seamen Being the 
Case of Nichols & Couch.” Privately printed Berkeley, 1937. 
16 p. 614 x 94. 100 copies. 

Title page vignette by Alexander Weygers. Title page in red 
and black. Strathmore Japan paper. Colophon reads: Of this, 
the first separate edition of Dana’s first published work, one 
hundred copies have been designed by James David Hart for 
private distribution and as a gift to members of the Roxburghe 
Club of San Francisco present at his discussion of ‘“The Other 
Writings of Richard Henry Dana Jr.” Printed on the hand 
press of Wilder & Ellen Bentley, October 4, 1937. 
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Chaucer. “‘Chaucer’s Wordes Unto Adam.” Privately printed 
Berkeley, 1937. 1014 x 734 french-fold broadside. 

3 or 4 copies printed as a surprise by Hart on Wilder Bentley’s 
press during Bentley’s absence from the shop. Goudy new 
style type. Colophon reads: One copy printed by James D. 
Hart during a few idle moments on the afternoon of Septem- 
ber the twenty-eighth, Mcmxxxvii. 


Hart, James D. ‘To Jumbo.” Privately printed Berkeley, 
1937. 10x 6% broadside. 4 or 5 copies. 

This publication was sent by the author to Jane Grabhorn 
when she issued her first Jumbo Press book. It is printed in the 
style of the Jumbo Press and a copy is in the Colt Press Col- 
lection of Jumbo and Colt Press Books in the Bender Room, 
Stanford University Library. (A somewhat similar work was 
printed not long afterwards on black paper with orange- 
yellow ink, probably two copies printed.) 


. Whitman, Walt. ‘“The World Below the Brine, A Poem from 


the Seadrift Section of Walt Whitman’s ‘Leaves of Grass’ 1892 
edition.’’ Hart Press, 1940. 4. p. (French-fold) illus. 64 x 9%. 
25 copies. 

Wood-engraving by Ray Boynton. Strathmore Japan paper 
with appropriate marbled paper cover. 


. Cummings, E. E. “‘Portrait.”? Hart Press, 1940. Folded leaf 


broadside, fold at top. 61% x 434. 25 copies. 


. Powell, Thomas Reed. “‘Constitutional Metaphors, A Review 


of James M. Beck’s*The Constitution of the United States,’ 
Originally Published in The New Republic of February 11, 
1925.” Hart Press, 1941. 8 p. 6% x 9%. 100 copies. 
Strathmore Japan paper. Red and black ink. 


. Addison, Joseph. ‘“‘An Essay on Scholarship.” (Spectator No. 


470, August 29, 1712) Hart Press, 1941. French-fold cover 
(2 pages printed, title and colophon, with type ornaments) 
2p. 77% x 115%. 60 copies. 

Italian-made paper. Colophon reads: Sixty copies set and 
printed by hand at ‘The Hart Press, Berkeley California, dur- 
ing June MCMXLI. The text is printed from the 1712 edi- 
tion of Addison’s works published by Jacob Tonson. ‘The 
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paper, which was purchased in Mexico City during Decem- 
ber 1940, was made in Italy during the eighteenth century. 
It was bound in Mexico into a volume on whose pages were 
to be recorded various gifts to the Yglesia de la Compania de 
Maria Santisima y Nuestra Senora del Pilar de Mexico. On 
the twenty-third of November 1784, Don Juan Ygnacio Gon- 
zales Guerra gave 1,500 pesos for the saying of Mass and other 
persons gave like sums for the same purpose. Nevertheless, 
the pages that might have been used to record the expendi- 
tures of capital remained blank. It is to be hoped that it was 
all properly disbursed and that the donors, now passed pur- 
gatory, will look down kindly upon an avid book collector 
and ardent printer who has used this paper in order to fulfill 
his own obviously mundane desires.” 


. Hart, James D. ‘“‘A Rampart Primer.”’ Hart Press, 1941. 28 p. 


IO), 2 copies. 

Strathmore Japan paper. Written as a enlsat note to 
Mrs. John I. Walter after being a house guest at her summer 
home, Rampart (Lake Tahoe), in the summer of 1941. One 
copy was given to her and one copy was retained by the 
printer. 


. Bradford, Governor William. ‘‘ChristmasinPlymouth, 1621.” 


Hart Press, 1941. 614 x 12% broadside. 100 copies. 
A note reads: Printed by Ruth & James Hart, Berkeley, Cali- 
fornia, Christmas, Mcmxli. 


. Harte, Bret. ‘“‘Muck-A-Muck.” A parody by Bret Harte of 


Fenimore Cooper’s ‘‘Leather-stocking Tales.’? Hart Press, 
1942. 21 p. illus. 614 x 9/4. 75 copies. 

Strathmore Japan paper. A note reads: This, the only sepa- 
rate printing of Muck-a-Muck, includes the printer’s addi- 
tions of Cooper passages of the sort Harte was parodying. 
Seventy-five copies set by hand and printed at The Hart 
Press in Berkeley, California, during August, mcmxlii. [lus- 
trations by Lloyd Hoff. 


. Drayton, Michael. “‘Ode to the Virginian Voyage.” Hart 


Press, 1946. 8 p. 5 x 6%. 60 copies. 
Introduction by J. D. Hart. Introduction printed on Glen- 
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bourn Deckle edge paper, 4 leaves of text printed on old 
English handmade paper. 


Beerbohm, Max. ‘The Mote in the Middle Distance.”’ A par- 
ody of Henry James. Hart Press, 1946. 8 p. illus. 61% x 9%. 
100 copies. 


Jefferson, Thomas. “‘George Washington.” Hart Press, 1947. 
8 p. illus. 314 x 47%. 25 copies. 

Illustrations are a 2¢ postage stamp of Washington and a 9¢ 
postage stamp of Jefferson. Note reads: Excerpts from a letter 
written by Thomas Jefferson, January 2, 1814, to Dr. Walter 
Jones. ‘The full text appears in P. L. Ford’s “‘Writings of 
Thomas Jefferson,’? Volume LX. Colophon reads: T’wenty- 
five copies printed at the Hart Press, Berkeley, California, on 
the two hundred and fifteenth anniversary of George Wash- 
ington’s birthday, February 22, 1947. 


Miles, Josephine. ‘‘After This, Sea.’? Book Club of California, 
1947. 4 p. (French-fold) illus. 614 x 10. 750 copies. 
Woodcut by Mallette Dean. Commentary by the author. 
Designed and printed in black and two shades of blue ink 
on Gardenia Shadowmould paper by J. D. Hart on a power 
press at the University of California Press. Part Six of the 
‘“‘California Poetry Folios’ issued by ‘The Book Club of 
California. 


Brenner, Clarence D. ‘“‘A Bibliographical List of Plays in the 
French Language 1700-1 789.”’ Berkeley, 1947.229p.8%4 x11. 
The title page, verso title page, and table of contents page 
were designed and printed by J. D. Hart for photolithography 
in this publication produced by Edwards Brothers. 


Downie, William. ‘‘A Forty-Niner’s Christmas.”’ Hart Press, 
1947. 6 p. illus 614 x 91%. 110 copies. 

A note reads: ‘This description of a Forty-Niner’s Christmas 
appears in Major William Downie’s autobiography, ‘‘Hunt- 
ing for Gold.” The site of the celebration is the present town 
of Downieville. 


Reynolds, Stephen. “A Letter From Stephen Reynolds of 
Honolulu to ‘Thomas O. Larkin of San Francisco, November 
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1848.” Book Club of California, 1948. 4 p. (French-fold) 
iihiss7 340x109 ?750Fcopies: 

Nineteenth-century line cut on title page. Introductory note 
by Adele Ogden. Designed and printed in red and black ink 
on Andorra paper by J. D. Hart on a power press at the 
University of California Press. Part Eleven of the ‘“‘Letters 
of the Gold Discovery”’ series issued by ‘The Book Club of 
California. Photostat copy of the original letter, folded in the 
same manner as the original, inserted in a small pocket 
on page 3. 

Cutter, Bloodgood Haviland. “‘Poems.”? Hart Press, 1948. 
12 p. illus. 6% x 434. 135 copies. 

Cover title reads: ‘Three Poems by the Long Island Farmer, 
Bloodgood H. Cutter. An unsigned note on the author points 
out that ‘““Mark ‘Twain and Cutter were shipmates on The 
Quaker City Voyage of 1867, which formed the background 
for Innocents Abroad and a great part of Cutter’s five-hundred 
page book, Long Island Farmer’s Poems published in 1886.” 
While the printer does not exactly nominate Cutter for the 
title of the worst American poet, the implication is that he is 
a likely candidate, since the text simply states that “Our 
worst American poet may not yet have been born.” 


Saki. ‘“Reginald’s Christmas Revel.’”? Hart Press, 1949. 6 p. 
illus. 614 x 9). 135 copies. 


Harte, Bret. ‘Berkeley: Xanadu of San Francisco Bay.” 
Hart Press, 1951. 4 p. (French-fold) illus. 614 x 914. 135 
copies. 

Colophon reads: This article, published in San Francisco’s 
Christian Register, on September 15, 1866, is now first re- 
printed by Ruth and James D. Hart and illustrated by Lloyd 
Hoff, Berkeley, 1951. 


Benchley, Robert. ‘‘Christmas Afternoon; Done in the Man- 
ner, If Not The Spirit, of Dickens.’’ Hart Press, 1952. 6 p. 
illus. 634 x 94. 200 copies. 
Colton, Walter. ‘“‘Christmas in California: 1846.’’ Hart Press, 
1953. 6 p. illus. 614 x 9%. 150 copies. 
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Taken from “Three Years in California’? by Walter Colton, 
Chaplain of the United States Navy and first American 
Alcalde of Monterey. 


Perelman, S. J. ‘““Hold That Christmas Tiger!’ Hart Press, 
1954. 8 p. illus. 644 x 9/4. 125 copies. 


Beerbohm, Max. “‘Dickens and Christmas As George Moore 
Might Well Have Described Them.”’ Hart Press, 1955. 8 p. 
illus. 614 x g!4. 130 copies. 


Potter, Stephen. ‘‘Christmas-Ship, Or The Art of Giving and 
Receiving.” Hart Press, 1956. 8 p. illus. 614 x 94. 135 copies. 


Yoder, Robert M. ‘‘Merry Christmas in Ten Pieces.”? Hart 
Press, 1957. 8 p. illus. 614 x 91%. 145 copies. 

Printed by Adrian Wilson and J. D. Hart on Wilson’s power 
press. 


Steele, Richard. ‘‘T'wo Christmas Letters from the Specta- 
tor.’ Hart Press, 1958. 6 p. illus. 614 x 9/4. 150 copies. 
The illustrations consist of pen and ink drawings combined 
with type ornamentation. 


Meynell, Francis. ““With 25 Soldiers of Lead I Have Con- 
quered the World.’ Hart Press, 1959. 4 p. (French-fold) 
5 X 334. 30 copies. 

Gardenia Shadowmould paper. Note reads: Written by 
Francis Meynell for the type specimen book of the Pelican 
Press and printed by James D. Hart on the Albion press 
known as Black Mack in July 1959. 


Hemingway, Ernest. ‘“I‘wo Christmas ‘Tales.’? Hart Press, 
1959. 8 p. illus. 644 x 94. 150 copies. 

Colophon reads: ‘These tales, originally published in The 
Toronto Star Weekly, December 22, 1923, are now reprinted 
for the; firstatime ary 


Nash, Odgen. “‘Scrooge Rides Again.” Hart Press, 1960. 8 p. 
illus. 6144 x 94. 150 copies. 

First separate printing of this poem from its Holiday magazine 
publication. 
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39. Benchley, Robert. ““A Christmas Spectacle for Use in Christ- 
mas Eve Entertainments in the Vestry.” Hart Press, 1961. 
8 p. illus. 614 x 914. 160 copies. 


40. Anonymous English Postman of 1839. ‘‘Christmas Verses or 
an English Postman’s Holiday, 1839.” Hart Press, 1962. 6 p. 
illus. 624 x 9}4. 165 copies. 

The poems are from a broadside in the collection of James 
D. Hart. 


“PRINTING AND THE MIND OF MAN” 
A REVIEW Jy ALBERT SPERISEN 


HE two words Fiat Lux (Let there be light), spotlighted 

on a photo enlargement of the first page of the Gutenberg 

Bible, dramatically set the theme last July for perhaps the 
greatest book show ever assembled under one roof. ‘The caption 
for this enlargement reads:‘‘Here are the first words of the first 
of all of the thousands of printed books that have been illumi- 
nating the mind of man through five centuries. With the sacred 
words fiat Lux, printing foretold its momentous destiny... the 
light of ancient wisdom; the light of modern knowledge; the 
dawn light of scientific thought... printing that was to rescue 
the common man from the darkness of illiteracy, was born re- 
peating the words FIAT LUX.” 

This very dramatic introduction keyed this enormous loan col- 
lection of books relating to philosophy, religion, politics, science, 
history, economics, sociology, etc., all skillfully selected to illus- 
trate the growth and the impact printing has had on man’s mind 
and what Western civilization owes to print. 

The occasion for this remarkable show was the Eleventh Inter- 
national Machinery and Allied ‘Trades exhibition, called [PEX 
63. It occupied all of Earls Court and the entire Olympia, and in 
addition, the British Museum held a special exhibition from their 
stacks on fine printing in their King’s Library. 

For this exhibition, a 180-page catalogue with some 50 pages 
of illustrations was produced, listing over 600 items. ‘These were 
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all firsts or significant editions and all were loaned by individuals 
or institutions throughout the western world. The exhibitors ran 
the gamut from Her Majesty the Queen, whose superb copy on 
vellum of the Gutenberg Bible from the royal collection at 
Windsor started this show—to ten private owners and seven 
public institutions in the United States (who accounted for over 
ten per cent of the books on display) to every important college 
library in England and the Continent. 

The largest individual lender appeared to be the least likely. 
Mr. Ian Fleming loaned forty-four books, ranging from Jenner’s 
discovery of vaccination; Volta’s book on the invention of the 
electric battery; Chadwick’s historic report that led to the foun- 
dation of modern sanitation; the only recorded copy in the original 
parts of Baden-Powell’s “Scouting for Boys;”’ through first edi- 
tions of Marx and Lenin. Curious, extravagant—though, I sup- 
pose, vitally important reading for the creator of that debonair 
international sleuth, James Bond. 

Some of the interesting items loaned by individual Americans 
were: the unique proof-sheets of Alice; the first separate printing 
of The Gettysburg Solemnities, one of three known copies; a fine 
copy of Pilgrim’s Progress—so pristine that the book was ex- 
hibited unopened; a mint copy in its original paper wrappers of 
the Communist Manifesto; and from our own ‘Tom Streeter, Prga- 
fett?s Voyage (the first voyage around the world). The American 
institutions were no less impressive. This was headed by a unique 
Gutenberg leaf from the Lilly Library, to one of only two known 
copies of A Catalogue of Printing-Type-Foundry of ... Mr. James, 
1784, from the Grolier Club. 

(One may wonder why so many books were chosen from 
America and the Continent. ‘This does not mean that these copies 
were not available—other than the unique items mentioned—in 
England. The British Museum has the same restrictions as some 
of our own private institutions. They do not lend books.) 

By way of apology, the editors did anticipate some ‘‘deplorable 
omissions.” In their foreword they said “‘lack of space and human 
fallibility have caused omissions that are lamentable and inclu- 
sions that may be questionable .. .” Unfortunately, there are 
some. However, they could have easily added that there never 
has been a book show, and never will be, that cannot be faulted. 
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But in this Earls Court exhibition, the cataloguing of 500 years of 
man’s achievements is too great in itself to quibble. The items 
themselves are amazing in their selection and the lucid, scholarly 
captions that qualify each of the 800 items are a model of biblio- 
graphical editing. It is terribly difficult for a reviewer—at least 
this reviewer—not to be over-enthusiastic about this all too obvi- 
ous example of scholarship. I believe it will be a ‘‘standard work’’ 
for librarians, a ‘‘must’’ for all serious collectors, and the most 
quotable ‘‘pick-up”’ for all booksellers. Already, bookdealers are 
referring to this exhibition in their catalogues. Privately, we hope 
it will not influence their pricing. 

(To forestall some obvious errors in this catalogue, it must be 
pointed out that some books arrived too late to be included in it. 
These were: the Nuremberg 1477 Marco Polo; Erasmus’ Collo- 
quies, 1516; and the Lewis G Clark Philadelphia edition. These 
books are in the catalogue, but in later editions.) 

The fine printing show at the King’s Library in the British 
Museum occupies the last third of this catalogue. The collection, 
too, is arranged chronologically—but instead of showing the 
development of printing’s impact on the mind of man this ex- 
hibition is primarily concerned with the development of printing 
as an art. This show is divided into six chapters, from 1455 (show- 
ing, in this instance, the 42-line Bible) to the twentieth century. 
Each period is prefaced with a review of that century relating it to 
printing. And the books chosen to represent each period are, as 
in the Earls Court show, equally qualified with a historical note 
on the printer and the book. 

The only criticism that is valid to this reviewer applies to the 
twentieth century section. But in deference to this section, I may 
add that since this collection is not one on loan, as in the first 
show, but taken from the Museum itself, the shortcomings can 
be the result of inadequate coverage of contemporary printing 
on the part of the museum. In any event, the selection for 
America, for example, leaves a lot to be desired. They have in- 
cluded Dwiggins, Updike, Rogers, a Yale imprint (but not one by 
Rollins) and, surprisingly, a Limited Editions Club book, the 
Salome. Obviously, there are several oversights here; the most 
glaring is that the Grabhorn Press is not represented. 

This show’s parting tribute to printing is a large placard at the 
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exit in Earls Court which ends with this promise... ‘“‘Before the 
year 2000 the entire human race will be reaching for the priceless 
gifts that printing brought to the mind of man.” 


THE MORGAN A. AND ALINE D. GUNST 
MEMORIAL LIBRARY 


HE Morgan A. and Aline D. Gunst Memorial Library of 
the Book Arts and the History of the Book was dedicated 

@ on Friday, October 18, 1963. The Library has been es- 
pnulaned: in honor of one of Stanford's most loyal alumni, gener- 
ous benefactors and devoted friends. Morgan Gunst was a mem- 
ber of the Stanford Associates and the Board of Trustees and 
served as Chairman of the Committee on Special Gifts, Trusts 
and Bequests. In 1954 he was awarded the Stanford Associates’ 
rarely bestowed diploma of “The Uncommon Man.” Both Mr. 
and Mrs. Gunst contributed much to the growth and importance 
of the book arts in the Bay area and indeed throughout the 
country. Mr. Gunst was an active and enthusiastic member of 
The Book Club of California, ‘The Roxburghe Club of San Fran- 
cisco, The Grolier Club of New York and the Société de la 
Reliure Originale in Paris. 

Paul A. Bennett of New York, author, printer, associated for 
many years with the New York office of the Mergenthaler Lino- 
type Company, and a former director of the American Institute 
of Graphic Arts, delivered a lecture in the auditorium of Cub- 
berly Hall on ““The Enduring Pleasures of Fine Book Making.” 
(Mr. Bennett’s lecture has been printed in an edition of one 
thousand copies by the Grabhorn Press.) The lecture was fol- 
lowed by a reception for Mr. Bennett and Mr. and Mrs. Gunst’s 
son and daughter, Morgan Gunst, Jr. and Mrs. Carl Stern in the 
Albert M. Bender Room of the Stanford University Libraries, 
where an exhibition of the best examples available of fine book 
making since Gutenberg’s invention had been mounted. The 
exhibit “The Book—Its Art and History”’ is under the direction 
and supervision of Albert Sperisen, Honorary Curator of Typog- 
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raphy to the Library (and Vice-President of the Book Club). The 
exhibit will be on display through December; hours, g to 5 
Monday through Saturday. 

The Gunst Library will be devoted to materials of all kinds 
dealing with the book arts; that is, with the history and making of 
the book as an artifact. It will be a collection of books, periodicals, 
pamphlets, manuscripts and ephemeral material relating to 
printing, calligraphy, book illustration, binding, paper making 
and other related arts. ‘(he nucleus of the Library will be the 
present typographical collection of some four thousand volumes 
now in the Division of Special Collections. It includes the superb 
collection of commissioned contemporary French bindings and 
illustrated books bequeathed to Stanford by Mr. and Mrs. Gunst; 
a splendid collection of Doves Press bindings also bequeathed by 
the Gunsts; and the typographical library of the late Edward 
DeWitt Taylor. From bequests given by Mr. and Mrs. Gunst and 
additions made by their children and friends, the Morgan A. and 
Aline D. Gunst Memorial Fund has been established to support 
the library. A book-plate, commissioned by Mrs. Stern and Mr. 
Gunst, has been designed at the Grabhorn Press. 


Notes on Pubsications 


Tue FALL BooK, Stevenson’s San Francisco, printed by Adrian Wilson, proved 
to be even more popular than anticipated. It sold out almost immediately, and 
therefore most orders for second copies could not be filled. 

The Christmas publications for *59, °60 and ’62—the magnificent Japanese 
print books—marked a high point in the Club’s fifty-year-long publishing pro- 
gram. While the well-merited praise these fine works received was, of course, 
gratifying, it also presented the difficult problem of finding a Christmas book 
for 1963 now that the series of Japanese prints was completed. The solution of 
the problem is one that should please members because, in a format reminiscent 
of the series, the Grabhorn brothers have now displayed their skill in presenting 
works of art depicting San Francisco as seen by a primitive Sunday painter at 
the turn of the century. 

An announcement describing this, the Club’s Christmas publication for 1963, 
will reach members about the same time as this issue of the Quarterly. Here we 
shall merely state that it contains a series of quaint pictures of San Francisco 
scenes made in the 1890s and early 1goos by an obviously untutored young 
artist named Carrie Van Wie, and reproduced, with remarkable fidelity to the 
originals, by the Grabhorn Press, using the process employed so successfully in 
the Japanese print books. The book has a page of text facing each of the twenty- 
two drawings, and a foreword by Oscar Lewis telling the rather remarkable 
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story of how they were brought to light and how the identity of the artist was 
established. 

Because the Committee believes that the nostalgic charm of old San Francisco 
has been delightfully portrayed in this series of ingenuous paintings, it urges 
members to keep an eye out for the announcement of The Wonderful City of 
Carrie Van Wie—and for the book itself. 


Elected to Membership 


The following have been elected since the publication of the Fall News-Letter. 


Member Address Sponsor 
Dr. Joseph Baird, Jr. Fairfax Warren R. Howell 
Earl C. Bolton Berkeley R. E. Combs 
Harry D. Bubb Cleveland, Ohio Dorothy Whitnah 
Aaron N. Cohen San Francisco Edward Hohfeld 
Mrs. Ethel Crockett Menlo Park Membership Committee 
Mr. and Mrs. John D. Foley __ Berkeley Kerwin Whitnah 
Joseph F. Gross Santa Monica Jake Zeitlin 
Mrs. George Hansen San Francisco Dr. Albert Shumate 
Donald M. Holley San Francisco Membership Committee 
Mrs. Francis Johnson Palo Alto Julius Barclay 
Mort Karp Mill Valley Membership Committee 
William F. Kimes Newport Beach Charles Horn 
Dr. Chauncey D. Leake San Francisco Warren R. Howell 
John Parker Fresno Membership Committee 
Dr. Jerome A. Shiell Beverly Hills Dr. A. H. Gottesman 
The Grolier Club New York Warren R. Howell 


New Sustaining Members 


The two classifications of membership above Regular Memberships are Patron 
Memberships, $100 a year, and Sustaining Memberships, $25 a year. The 
following have entered the Club as Sustaining Members, or have changed from 
Regular to Sustaining Membership. 


J. TERRY BENDER New York 
Aaron N. CoHEN San Francisco 
GrorcE W. CoHEN Beverly Hills 
Mr. AND Mrs. W. P. FULLER, JR. Hillsborough 
Dr. CHAuncEY D. LEAKE San Francisco 
WILLIAM L. LOWE Woodside 

Dr. E. F. MAUER Los Angeles 
DonaLp M. Hoey San Francisco 


Serendipity 


THE SACRAMENTO Book CoL.Lectors Cus will celebrate the 25th anniversary 
of its founding with a banquet and special program, to be held in Sacramento 
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the evening of Friday, February 14, 1964. Members of The Book Club of 
California are cordially invited to attend the anniversary celebration. Those 
who are interested may secure further information about the event from the 
Sacramento Book Collectors Club, 7440 Alexander Court, Fair Oaks, California. 

The Sacramento Book Collectors Club was organized in 1939 ‘‘to promote 
interest in the printed word and to publish from time to time such books as 
pertain to the history and development of the West.” 


SAUL AND LittiAN Marks of The Plantin Press, Los Angeles, have produced a 
charming little book, One Hundred Miles on Horseback by Mary Austin, with an 
introduction by Donald P. Ringler. This is another example of excellent design 
and craftsmanship to add to the Marks’s reputation as one of the finest limited- 
edition printers in the country. The book, in an edition of 300 copies, was 
published by Dawson’s Book Shop, Los Angeles. ($7.50). 


A RELATIVELY NEW private press in San Francisco, The Auerhahn Press (1334 
Franklin Street), printed and published a book of verse by Andrew Hoyem, one 
of the partners. The Wake was hand-set in Caslon; there are 750 copies on Curtis 
Rag paper enclosed in Fabriano paper wrappers, and 35 copies on hand- 
made Hammer & Anvil paper bound in quarter blue oasis leather. ($2.00 
in wrappers). 


Printing as a Hobby by J. Ben Lieberman (Sterling Publishing Company) is 
written for the beginner and amateur, and for that group all facets are well- 
covered and profusely illustrated. Because the pleasures of printing are being 
discovered by a rapidly growing number of people, this new book fills the need 
for detailed, basic instruction. (128 pp.; $3.95). 


GrorcE L. Harpinc has presented the Club’s library with a book of great 
interest to the Californiana collector which was recently published by the 
California Historical Society: A Kemble Reader—Stories of California, 1846-1848 
by Edward Cleveland Kemble, edited by Fred Blackburn Rogers. The text 
deals largely with important phases of early California history reported ex- 
pertly by the greatest of her early journalists. Kemble, who sailed to California 
in 1846 with Sam Brannan, became editor of his California Star in 1847. Evident 
in Kemble’s writing is his development of human interest, humor, local color, 
and his ability to make the reader feel himself present at the events described. 
The book is well illustrated and documented, and was designed and printed in 
an edition of 1000 copies by the Howell-North Press. 


The Pious Fund by Kenneth M. Johnson is the third of a series of famous Cali- 
fornia trials published by Dawson’s Book Shop, Los Angeles. Mr. Johnson has 
written an uncommonly interesting story of this legal case which ranges in time 
from 1697 to the present, and geographically from Spain to Mexico to Cali- 
fornia. The book is also unusually satisfying typographically: designed and 
printed in two colors by Richard J. Hoffman, a Los Angeles craftsman of con- 
siderable taste. The edition is limited to 225 copies. ($7.50). 
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California’s Early History 


Items listed are mostly from the “J. H. Pierce Collection of Early 
Californiana” displayed for the past ten years in the Wells Fargo 
Historical Collection, at their head office in San Francisco. A 
priced catalog, available on request, inaugurating removal to our 
new permanent location where a large selection of new and out-of- 
print books are available for the discriminating collector. 


CIVIC CENTER BOOKS 
a division of california book auction company 
224 McAllister Street San Francisco 2 
PRospect 6-7353 





Bow Maw I 
WE FIND IT 


International Bookfinders 
BOX 3003-BC 
BEVERLY HILLS, CALIFORNIA 
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ete AS URES © aA BANG 
edited by Yashiro Yukio 


Here in two magnificent folio volumes from The Society for Interna- 
tional Cultural Relations, Tokyo, 1s the finest presentation of Japan- 
ese-art history ever published in English. Assembled and annotated 
by sixty-four of Japan's foremost art historians and critics, these vol- 
umes include works from every period of Japanese art from the 5th 
century B. C. through the first half of the 20th century A. D.— 
sculpture, painting, wood-block prints, ceramics, musical instru- 
ments, hand crafts, etc. —all with notes and comments. Each period 
is introduced by an authoritative essay which places the period in 
historical perspective and discusses its special character and contri- 
bution. Contains 428 collotype plates and 106 full color plates. 


10% X 13% Glossary and Index 


Vol. I, 344 pp., Vol. II, 290 pp. $100.00 (sold as set only) 


TRADITION of JAPANESE GARDEN 
by Sutemt Horiguchi 


Generously illustrated with 140 photographs, eight in full color, this 
stunning volume discusses not only the historical development of the 
Japanese garden but also the widely differing types and the purposes 
for which they were created. The examples shown include both pub- 
lic and private gardens, ancient and modern, interpreted by Japan's 


finest photographers. 
10 X 10% 186 pp. $15.00 


Available from your local bookstore, or directly from the 


BAS ie PoE NER PRESS 


HONOLULU 14, HAWAII 


Watch for our illustrated catalogue to be mailed to you soon. 
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Books for Christmas 


You can find something for everyone on 


your Christmas list—and yourself too—at 


HOLMES 


NEW BOOKS 
OLD AND RARE BOOKS 
WESTERN AMERICANA 


CATALOGUES ISSUED 
LIBRARIES PURCHASED 


The Holmes Book Company 
ESTABLISHED 1894 


Main Store: 274 — 14th Street, Oakland 12, California 
Telephone (415) 893-6860 


San Francisco Store: 22 Third Street, San Francisco 3, California 


Telephone (415) 362-3283 





Printed at the Grabhorn Press 


